


Reza Korourian Awards (2021)

The Electroacoustic Composition Competition is held in the memory of Iranian avant-garde
composer, “Reza Korourian” (1971-2015), In order to support and introduce electroacoustic music
in Iran. All Composers interested in electronic music are invited to participate in the competition
every year, regardless of age.

“Reza Korourian Awards” was founded by “Yarava Music Group” and is sponsored by Korourian's
family. In 2020, the fifth year of the competition, as well asin 2018 and 2019, was organized in
collaboration with the Department of Music of University of Tehran and the Faculty of Music of the
Tehran University of Art.

Reza Korourian Preis (2021)

Der Wetthewerb Elektroakustische Musik Reza Korourian wird j&hrlich im Andenken an den
iranischen [avant-garde] Komponisten Reza Korourian (1971-2015) mit dem Ziel abgehalten,
Komponist*innen im Bereich elektronischer Musik zu fordern und zugleich der elektroakustischen
Musik im Iran zu groRerer Bekanntheit zu verhelfen. Die Teilnahme ist fir alle Komponistinnen,
die im Bereich der elektronischen Musik aktiv sind, ohne Altersbegrenzungen offen.

“Reza Korourian Preis”, der von “Yarava Music Group” ins Leben gerufen wurde, wird jedes Jahr
von der Familie Korourian finanziert. Im Jahr 2020, das flinfte Jahr des Wettbewerbs als auch
im Jahr 2018 und 2019 wurde der Wetthewerb seines Bestehens in Zusammenarbeit mit der
Universitat Teheran veranstaltet.
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Yarava Music Group was founded in 2001 by Mr. Mehdi Jalali and colleagues and in 2003 Mr.
Jalali formed Yarava Modern Orchestra. From the author’s point of view, with the formation
of this orchestra, an effective step was taken for contemporary music and the music of
contemporary composers, and it caused hundreds of young musicians to participate in it using
Iranian and Western instruments, as well as composers using this Iranian-Western arrangement
to get new experiences in the field of contemporary Iranian music and test and expand their
composition. Such a possibility is an important and constructive experience for a composer,
which is not easily obtained in general, and in this way, through the activities, planning, and
management of the Yarava group, many musicians were able to get acquainted with the
new techniques of contemporary music, including electronic music and different expression
and look of the music of the 20th century and the beginning of the 21st century in general.
Fuzieh Majd | Spring 2020
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The close connection of composers with the world, which leads them to use sounds from
nature such as hirdsong, thunder and lightning in their works, shows the special importance
of the continuous connection between man and the universe. This connection finds a deeper
and more comprehensive meaning, especially in the 20th century, through the recognition of
the equivalence of noises and harmonic sounds in contemporary music, especially in concrete
and electronic music. At the same time as the advancement of science and technology and the



expansion of the urban and machine life of modern man in industrial societies, we are
witnessing the encounter of contemporary composers with significantly more diverse sounds.
When looking at the selected works of the “Reza Korourian” Electroacoustic Composition
Competition and especially the three selected composers, we see commonalities in the ideas that
focus on the deep connection of man with his inner and outer world. For example, Farzan Salsabili
uses the narrative of the inner world of the relationship between musician and instrument as the
basis of his work. Mahbod Shirvani tries to reflect the subconscious of the mind by penetrating
the level of consciousness and penetrating the deeper layers of the human being, and Soheil
Zarrinpour represents the two events of the end of the world and the day of resurrection with a
continuous dialogue between real sounds and electronics. In this context, we witness the creative
use of various sound possibilities of oud and double bass instruments and their combination with
electronic and concrete sounds, such as the sound created by the vibration of the ruler on the
strings to simulate the tremolo technique of the oud instrument, or the sound of pedals and bicycle
chains, etc.

In this way, we witness the exploratory sense of the composers of this collection to discover
their new or personal world and the world around them, and to create an intelligent connection
between harmonic sounds, noises and manipulated instrument sounds.

With love and respect | Madjid Tahriri | Summer 2024

Die enge Verbindung von Komponisten mit der Welt, die dazu flihrt, dass sie inihren Werken Klange
aus der Natur wie Vogelgezwitscher, Donner und Blitz verwendet, zeigt die besondere Bedeutung
der kontinuierlichen Verbindung zwischen Mensch und Universum. Dieser Zusammenhang findet
insbesondere im 20. Jahrhundert durch die Anerkennung der Gleichwertigkeit von Gerauschen
und harmonischen Klangen in der zeitgendssischen Musik, inshesondere in der konkreten und
elektronischen Musik, eine tiefere und umfassendere Bedeutung. Gleichzeitig mit dem Fortschritt
von Wissenschaft und Technologie und der Ausweitung des stadtischen und maschinellen Lebens
des modernen Menschen in Industriegesellschaften erleben wir die Begegnung zeitgendssischer
Komponisten mit deutlich mehr vielféltigeren Klangen.Bei der Betrachtung der ausgewéhlten
Werke des elektroakustischen Kompositionswettbewerbs “Reza Korourian” und inshesondere



der drei ausgewéhlten Komponisten erkennen wir Gemeinsamkeiten in den Ideen, die sich auf die
tiefe Verbindung des Menschen mit seiner inneren und &uf3eren Welt konzentrieren. Beispielsweise
nutzt Farzan Salsabili die Erzéhlung der inneren Welt der Beziehung zwischen Musiker und
Instrument als Grundlage seiner Arbeit. Mahbod Shirvani versucht, das Unterbewusstsein des
Geistes zu reflektieren, indem er die Bewusstseinsebene durchdringt und in die tieferen Schichten
des Menschen vordringt, und Soheil Zarrinpour stellt die beiden Ereignisse des Weltuntergangs
und des Tages der Auferstehung mit einem kontinuierlichen Dialog zwischen realen Klangen
und Elektronik dar. In diesem Zusammenhang erleben wir den kreativen Einsatz verschiedener
klanglicher Mdglichkeiten von Oud- und Kontrabass-Instrumenten und deren Kombination mit
elektronischen und konkreten Klangen, wie zum Beispiel dem Klang, der durch die Vibration des
Lineals auf den Saiten entsteht, um die Tremolo-Technik des Oud-Instruments zu simulieren,
oder das Gerdusch von Pedalen und Fahrradketten usw.

Auf diese Weise werden wir Zeuge des forschenden Gespirs der Komponisten dieser
Sammlung, ihre neue bzw. personliche Welt und die Welt um sie herum zu entdecken und
eine intelligente Verbindung zwischen harmonischen Klangen, Gerauschen und manipulierten
Instrumentenklangen herzustellen.

Mit Liebe und Respekt | Madjid Tahriri | Summer 2024
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Yasamin Shahhosseini

born in Tehran in November 1992, began

her musical journey at an early age,

attending Tehran Music School where she

started learning the Oud at just 9 years

old. She later pursued her education in

Persian traditional music at the University

of Tehran. Throughout her career, Yasamin

has performed extensively both in Iran and

internationally, collaborating with various

musicensemblesand performingasasoloist

innumerous live concerts to stages across the globe, including countries such asthe USA, Germany,
Italy, Netherlands, Denmark, Australia, Greece, Cyprus, SouthAfrica, Irag, Tunisia, Qatar, and more.
Yasamin has been actively involved with teaching in Tehran music school and many other
music institutes, for Oud and Persian Dastgah music. She has been also participating
in many music festivals and residencies and contributing to several music albums
along the way. Her first solo Oud album titled “Gahan” was released in Tehran in 2015.
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Matthias Bauer
Matthias Bauer is a double bass player,
improviser and composer based in Berlin. He is
specialised in contemporary music, performed a
large repertoire of solo compositions for double
bass and worked with Berlin based new music
ensembles. He played with many internationally
renowned musicians of the free improviser scene
and took part in various ensembles and festivals.
Bauer has written music for smaller and larger ensembles as well as for theatre and dance.
www.bauerbass.de
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Reza Korourian Awards:

Founders: Yarava Music Group, Contemporary Music Records | The Statue of Competition: Goli Tavakoli | Organizer:
Yarava Music Group in collaboration with the Department of Music of University of Tehran and the Faculty of Music of
the Tehran University of Art

The 6th Reza Korourian Awards: (2021)

Jury Members: Oscar Pablo Di Liscia, Joachim Heintz, Elke Swoboda, Madjid Tahriri | Head of Jury: Madjid Tahriri
| Scheduling Group of Reza Korourian Competition and Tehran International Electronic Music Festival: Sara
Abazari, Mehdi Jalali, Hassan Sheidaei, Gelareh Soleimani, Dimitri Papageorgiou, Alfonso Belfiore, Farzia Fallah
| Responsible for Organizing Committee of the Competition: Mehdi Jalali, Nazanin Ghiyasi | Responsible for
Organizing Committee of the Conclusion Cermonies: Soheil Tabatabaei | Graphics: Ashkan Rahbarian | Graphics
Team: Niloufar Shahbazi, Soheil Tabatabaei | Poster of call: Vahid Heravi | Booklet of Call: Zohreh Seyfi | Winners:
First Prize: “Phantasma No.1" for Oud and Fixed Media (Farzan Salsabili), Second Prize: “The Unconsciousness Hall”
for Contrabass and Fixed Media (Mahbod Shirvani), Third Prize: “Resurrection” (Soheil Zarrinpour) Other Selected
works: “Prevalent” (Sohrab Motabar), “Parallel Chamomiles” (Parham Izadyar), “Wet Explosion” for Contrabass and
Fixed Media (Mohammad Sahebzamani), “Post” (Vahid Verdi) “321" for Contrabass and Fixed Media (Mehrnoush
Zolfaghari), “Suffering” (Vesal Javaheri), “Voronoi” (Seyed Hossein Alaei Mousavi), “Adaptation” for Oud and Live
Electronics (Farzad Hosseinabadi)

Yarava Music Group:

Founders: Mehdi Jalali, Ebrahim Allahyari, Hamed Zand Karimkhani | Board of Trustees: Amirashraf Arianpour,
Homa Niknam, Fahimeh Fough, Ardeshir Tajbakhsh, Mehdi Jalali, Ebrahim Allahyari, Bita Jalali | Senior Art Advisor:
Shahrokh Khajenouri | Board of Directors: Art Director: Mehdi Jalali | Assistant of Art Director: Aila Moghimi |
Director of the Department of Electronic: Joachim Heintz | Director of Yarava Electronic Studio (YES): Amin
Khoshsabk | Informatics Director: Ehsan Nazari | International Relations Manager: Asal Karimi | Director of
Public Relations: Rojin Monibi | Scheduling Director: Niloufar Shahbazi | Executive Director: Soheil Tabatabaei |
Research Director: Mohsen Mirmehdi | Orchestra Director: Atiyeh Shahverdi | Technical Director: Ebrahim Allahyari
| Financial Manager: Amirhossein Shariati | Department of Electronic: Amin Khoshsabk, Anmad Nonahal | Executive
Committee: Shahrzad Esmaeili, Amirhossein Shariati, Sajjad Khodaverdi, Nakisa Hajipour, Ehsan Nazari | Brochure
Text: Research Department of Yarava Music Group | Research Department: Sara Abazari, Mehdi Jalali, Rojin
Monibi, Atiyeh Shahverdi, Farbod Shirmohammad | Translation: Soheil Tabatabaei, Talayeh Jalali, Aida Hormozian |
Production Team: YMG Records | Production Manager: Rojin Monibi | Permissions Section: Nofeh Music Records
Producer: La Benoosh Café (Marzieh Aslani Moghadam, Omid Mehrabi) & Yarava Music Group | Graphics: Ashkan
Rahbarian | Graphic Assistant: Delaram Talei | Mastering: YES (Yarava Electronic Studio)

Thanks to: Korourian Family, Ferdows Cultural Center, Hanover University of Music, Drama and Media, Contemporary
Music Lab and Department of Music Studies Aristotle University of Thessaloniki, Digital Media Center, Multimedia
Production Lab of Luigi Cherubini Conservatory Florence, 8Arti Cultural Association Florence | Many Thanks To:
Shahram Saremi, Nima Javan, Sousan Sargazi, Nastaran Khoshsabk, Farshideh Mirbaghdadi, Navid Mohaghegh,
Shahin Shahmir, Dr. Shahin Heidari, Dr. Azin Movahed, Dr. Hooman Asadi | Released: Summer 2024
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1. Phantasma No.1, for Oud and Fixed Media

Farzan Salsabili (Tehran 1998)

Farzan Salsabili started learning Piano at twelve with Amir Ivani

and later continued with Raphael Minaskanian. At 18, he started

harmony and counterpoint lessons as well as his first composition

techniques under the guidance of Karen Keyhani and currently

under the supervision of Arshia Samsaminia. He attended several

online composition masterclasses held by Chaya Czernowin, Ken

Ueno, Katharina Rosenberger, Don Freund, Nina Young, Reza

Vali, etc. He is currently a bachelor’s degree student in composition at Tehran Art and Culture
University of Applied. “Phantasma No. 1" by Farzan Salsabili took first place in “Reza Korourian
Awards 2021".

Phantasma No.1

“Automaton” is a moving mechanical device made in imitation of a human being that performs a
range of functions according to a predetermined set of coded instructions. From the Victorian era,
these robots were used to please royal families. The musical models are usually accompanied
by pleasant music that prevents you from hearing their inner turmoil (the sound of gears). In
this piece, | tried to imagine the musician and his/her instrument in the place of an automaton:
several movements that cause sound to be created automatically and sometimes out of control,
and also the relationship between the musician and his/her prepared instrument, which works
like a machine. And finally, this time, the narration of the inner world of these inanimate human
beings. The resulting sound of the vibration of the rulers on the strings causes uncontrollable and
automatic noises, and it has also been used to simulate the technique “riz" in the Oud instrument,
without the direct intervention of the musician. Because of the importance of the gears in this
concept, | used a broken bicycle chain set to record the needed sound for the electronic part.
Farzan Salsabili
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2. Prevalent

Sohrab Motabar (Tehran 1984)

Regarding states of suspension and dazzled motion, his music
resonates like a maze for the listener. He composes with algorithms,
chaotic functions, and non-standard synthesized sounds to give
rise to obscured dimensions and experimental modes of perceiving
and listening. In 2018, he graduated from the Institute of Sonology.
Since then, he has been teaching, giving workshops, and developing



his research further. He also actively collaborates on selected projects with artists and other
musicians. “Prevalent” by Sohrab Motabar was chosen as a selected piece in “Reza Korourian
Awards 2021".

Prevalent

The first ideas of the piece came up around July 2021, when in Iran, most people were
horrifyingly involved with sickness and death. The COVID-19 virus was spreading widely, and
depression felt unstoppable. The disappointment was prevalent. In this era, | started imagining
a form in which the idea of small objects from double bass sound is widespread in the timespan.
Besides, | have been sketching patches that sound “stretchy,” which seek to imitate the gestures
meaning “spreading.” Stretchy also means short and can be a little light at the end of the tunnel.
Sohrab Motabar
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3. The Unconsciousness Hall, for Contrabass and Fixed

Media

Mahbod Shirvani (Tehran 1997)

Mahbod Shirvani began music study at the age of 10 by learning to

play the Persian instrument Tar. He studied under instrumentalists

such as Dariush Talai and Dariush Pirniakan. At 15, he started

composition and music theory classes. Karen Keyhani and

Arshia Samsaminia are his main composition instructors. Ken

Ueno, Nina C. Young, Chaya Czernowin, and Don Freund were

composers whose masterclasses he attended. He also had private masterclasses with Katharina
Rosenberger and Reza Vali. Currently, he holds a Bachelor of Music Performance of the Fine
Arts College from Tehran University. “The Unconsciousness Hall” won the second prize of “Reza
Korourian Awards 2021".

The Unconsciousness Hall
This piece reflects the inner atmosphere of the composer. It reflects human unconsciousness. It's
a journey as we pass the level of consciousness and enter into deeper layers. Every sound that
has been used in the fixed media was recorded by the composer, and there are no synthesized
sounds; all sound sources are natural. In the score section, there is an effective approach. To
achieve this, a new system of notation has been invented to support the idea. Overall, both tape
and acoustic parts create an atmospheric pad; this confrontation is one of the most important goals
of this composition. Although the player’s role is very important, as there is an ad-lib approach.
Mahbod Shirvani
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4, Parallel Chamomiles
Parham Izadyar (Karaj 1993)
started music at the age of 16 by playing piano. In 2012, he
entered Tehran Art University. He continued playing Piano under
the guidance of Mahnaz Shadipour and Arpine Israelyan, and
he focused his work on contemporary composition with Karen
Keyhani. Some of his activities include cooperation with game
studios as a composer and composing for short movies, theaters,
and animations. His two works “Homeland” and “The Window”
were recognized as selected pieces in the Reza Korourian Awards
2017-2018. In 2019, he and Sepideh Yaftian got third place in the Reza Korourian Awards with a
piece named “Insects Fall in Love Too.” Also, in 2019, his piece “Blind Spot” was performed by the
contemporary ensemble University of Tehran in Roudaki Hall for the Tehran Contemporary Music
Festival. “False Memories” was published by “Noise.a.noise” Record Label in 2020. “Parallel
Chamomiles” was chosen as a selected piece in “Reza Korourian Awards 2021”.

Parallel Chamomiles
“Parallel Chamomiles” is a fixed media piece for Oud, created in Csound and Cubase.



The electronic part is made from Oud samples in Csound and mixed with the acoustic part in
Cubase. This piece is about unwanted conversation in front of a mirror.
Parham lIzadyar
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5. Resurrection

Soheil Zarrinpour (Damghan 1997)

started playing the Piano when he was 10. He studied Piano
performance at Tehran University of Art. He has composed pieces
for acoustic instruments in addition to playing the Piano. Hehas been
learning electronic music for the last 6 months. He has had some
recitals at university and also outside the university. Some of his



pieces, like a quartet, have been recorded. He is now trying to learn audio programming more
and more. “Resurrection” took third place in “Reza Korourian Awards 2021",

Resurrection
Switching between two different atmospheres with two different sonorities shows us the end
of the world and then the awakening of the world again. First are the real sounds which go
to silence, and the second are electronic sounds which go to tension. There is an element in
the piece that invites the listener to think deeply about the resurrection. This element is the
long hit with a south accent; their continuity and placement in specific parts can fulfill this role.
Soheil Zarrinpour
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6. Wet Explosion for Contrabass and Fixed Media

Mohammad Sahebzamani (Tehran 1996)

started studying classical music topics with Nima Gouran. After that, he continued the process
with Idin Samimi Mofakham, Kaveh Jodat and Rozbeh Rafie. He graduated from Farhang va



Honar (unit 46) University and is preparing himself for postgraduate
studies overseas. “Wet Explosion” was chosen as a selected piece
in “Reza Korourian Awards 2021".

Wet Explosion

This piece has three parts. Itis a sound coming from three random

shapes on my palette on the day | wanted to paint. There were

only three shapes on the palette, and this piece sounded from

nothing, from silence, from painting — a silent medium. The

three shapes were a circle, an ascending line, and scattered dots. It was as if the stages of an
explosion, in sheer silence, were before my eyes and ears: the circle grows, the fire rises, and at
last, a scattered gray band remains: a whimper at the end of the world.

Mohammad Sahebzamani
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7. Post (The Thin White Line for Four Channels)

Vahid Verdi (Kerman 1997)

studying the Piano since childhood and also graduated from
FineArts highschool in Filmmaking degree. Continue his career as
an experimental artist in the composing and multimedia field after
earning his B.M from University of Tehran in piano performances
degree, now he is searching about the origin of post-modernism
philosphy’s effect on Iran’s avant-garde movement. His work
“Post” was chosen as a selected piece in “Reza Korourian Awards
2021".

Post (The Thin White Line for Four Channels)

It is futile to demand an explanation from someone who does not know the motivation behind the
action.

Vahid Verdi
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8. 321, for Contrabass and Fixed Media

Mehrnoush Zolfaghari (Isfahan 1991)

graduated from Tehran Music School. She is analumna of the Fine Arts

College from Tehran University with a Bachelor's and Master’s degree

in music, graduating as the top-ranked student. She was educated in

composing, Santour, and Iranian music by Dariush Talai, Majid Kiani, Ali

BahramiFard, Siamak Aghaei, Ardavan Kamkar, Shahin Farhat, Alireza

Mashayekhi, Amir Mahyar Tafreshipour, Kiawasch SahebNasagh,

Amir Bakan, Sasan Fatemi, and Hooman Asadi. Her acquaintance

with electronic music goes back to the 2017 workshop on Live Electronic held at the University of Tehran
by Joachim Heintz. Her work “321” was chosen as a selected piece in “Reza Korourian Awards 2021”".

321

“3,2, 1, run!” It is the sentence that forced me to write this piece with a 3 minutes and 21 seconds
duration. In contemporary times, people run for a better life and always try to achieve the best
result, but they forget the meaning of life. This piece is a reflection of the contemporary lifestyle.

Mehrnoush Zolfaghari
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9. Suffering

Vesal Javaheri (Karaj 1998)

started playing the Classical Guitar with Karina Kimiaei at the age of

10 and continued with Pedram Falsafi, Babak Valipour, and Eileen

Arjmand. Since 2018, he has been learning Electronic Composition

with Kiavasch SahebNasagh. Some of his activities include sound

designing for the theaters “There Will Be Blood”, “Nagahan Ha'aza

Habibollah”, “Nasakh”, “Dreamland”, “Pearce Sisters”, “Ants” and four

private performances (accompanied by painting and storytelling). He has also participated in
online masterclasses of Sarah Bellereid and Lorenzo Levy. He is currently designing the interface
for some future performances. His work “Suffering” was chosen as a selected piece in “Reza
Korourian Awards 2021".

Suffering

The piece is fixed media using a Contrabass. All sounds used in the piece are made through
Contrabass and electronic effects. The sounds are recorded by a clipper microphone and a Zoom
H8 and then processed in MAX MSP and Ableton Live software.

Vesal Javaheri
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10. Voronoi

Seyed Hossein Alaei Mousavi (Tehran 1992)

graduated from Tehran University of Arts with a master's degree
in composition. His personal interest in music is in the field of noise
art, and he follows his personal system in music. He has also worked
with Madjid Tahriri, Nader Mashayekhi, Amin Sharifi, and others in
contemporary music. His work “Voroni was chosen as a selected piece
in “Reza Korourian Awards 2021".

Voronoi

This work is based on the mathematical theory of Voronoi and the resulting diagram, which
originated from the system of chance.

Seyed Hossein Alaei Mousavi
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11. Adaptation, for Oud and Live Electronics

Farzad Hosseinabadi (Tehran 1989)

is a composer and lecturer. He first received B.S. and M.S. degrees
in engineering fields and then earned a master’'s degree in music
composition at Tehran University of Art. He won the first prize of the
Second Electroacoustic Composition Competition, Reza Korourian
Awards, for his electroacoustic piece, “Sunset in the Woodland,” in
2017. “Adaptation” was chosen as a selected piece in “Reza Korourian
Awards 2021".

Adaptation
“Dr. Cafis a linguist. He has traveled to the city surrounded by the sea and the river Mond to collect
terms and idioms that locals use to talk to each other. Suddenly, Mond has been overflowing.
Therefore, he has been trapped. He has been waiting for an airplane to take him out...” The piece
is based on the above short novel written by Gholam-Hossein Sa’edi, an Iranian novelist and
screenwriter, in 1966. It is a live electroacoustic piece for the Oud. There is no fixed media. The
automated effects manipulate sounds performed by the Oud player.
Farzad Hosseinabadi
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Reza Karourian (1971-2015), a composer, was one of the participants
in the first electronic music workshop in Iran. He presented his thesis
on the topic of electronic music and left behind composed works and
translations of reference materials in this field. Since 2016, we at
the Yarava Music Group, in collaboration with Contemporary Music
Publishing, have been holding this composition award in memory of
our friend.
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